AN APRIL GARLAND 
THE DAMON SINGERS and special guest GETHIN TURNER
At Holy Trinity Church, Prestwood on Sat Apr 20th 2024 at 7.30pm
Salva nos, Domine





Jean Mouton (c. 1459 – 1522)
Mouton was court composer to the French royal family in the early years of the sixteenth century, most likely responsible for the French musical forces at the famous meeting with England’s Henry VIII at the Field of the Cloth of Gold in 1520. Salva nos, Domine (Save us, Lord, whilst awake, guard us whilst sleeping) is a responsory for the monastic office of Compline for six voices.  Two of the middle voices sing a plainchant melody in canon starting at different times and five notes apart in pitch. Mouton then added four more parts, embedding the canon in sumptuously rich polyphony. 
Three Motets:






Howard Skempton (b. 1947)
1. Locus iste; 2. Beati quorum via; 3. Ave Virgo sanctissima 

Howard Skempton’s roots as a composer are in a particularly British school of experimental music emphasising a ‘back to basics’ economy of expression together with, in his case, a particular concentration on sonority and melody exemplified by, each in its own way, his Three Motets from 2007.  In Locus iste, each phrase, the hushed central ‘irreprehensibilis est’ apart, is several times repeated and reharmonised. The gentle closing phrase repeats the opening’s unison octaves a fifth lower. Beati quorum viam starts out with, and returns at its mid-point to, a simple calm and reflective passage which is contrasted with a stirring, eight-part quasi-refrain which moves rapidly through the cycle of fifths. Ave Virgo sanctissima is a gentle and contemplative setting of a Spanish antiphon expressing fervent Marian adoration. 
	1. Locus iste a Deo factus est, inaestimabile sacramentum irreprehensibilis est.
	1. This place was made by God, an inestimably holy place. It is without blame.
(Gradual for the dedication of a church)

	2. Beati quorum via integra est: qui ambulant in lege Domini.
	2. Blessed are they of upright conduct, who walk in the law of the Lord.
(Psalm119:1)

	3. Ave virgo sanctissima, Dei Mater piissima, maris stella clarissima. Salve semper gloriosa, margarita pretiosa, sicut lilium formosa, nitens, olens velut rosa.
	3. Hail, Holy Virgin, most blessed Mother of God, brightest star of the sea. Hail, ever glorious, precious pearl, beautiful as the lily, shining and giving perfume like a rose. 
(Old Spanish antiphon for the Nativity of St John the Baptist)


I sowed the seeds of love


Traditional, arranged by Gustav Holst (1874 – 1934) 
In tonight’s concert we sing three folk song arrangements by Gustav Holst to celebrate his sesquicentenary and to commemorate ninety years since his death. All come from his 1917 collection Six Choral Folksongs. While these formed part of his search for ‘the musical idiom of the English language’, he found the form somewhat limiting, vowing (unsuccessfully…) never to make any further arrangements. They do however show his great skill in producing a variety of solutions to the problem of how to retain musical interest during several repetitions of a strophic melody. This version of I sowed the seeds of love was collected in Hampshire by the Scottish folk song collector George Barnet Gardiner (1852 – 1910). Each flower has a particular meaning: violet is modesty, lily is purity and pink is courtesy. The red rose is symbolic of true love and a verse omitted by Holst contains the words “I oftentimes have wished I were in that young man's arms that once had the heart of mine”.
Étude No. 2 ‘Du Style’






Théo Charlier (1868 – 1944)

(Solo trumpet: Gethin Turner)
Théophile Charlier was a Belgian trumpeter, composer, and teacher. The Théo Charlier International Trumpet Solo Competition is still held in his home country. His most famous work comprises Thirty-six Transcendental Studies, a repertory and educational staple for all trumpeters. Gethin performs the second of these, ‘Du Style’, an exercise designed to instil a feeling for the appropriate style for playing the trumpet which contrasts a somewhat melancholic opening and conclusion with a more optimistic middle section.
Te lucis ante terminum





Thomas Tallis (c.1505 – 1585)

The words date from the 7th century and are sung at the close of day during Compline. Writing towards the end of his life, Tallis set the middle verse only, with the outer verses sung to plainchant. ‘To Thee, before the close of day Creator of the world, we pray that with Thy wonted favour, Thou wouldst be our Guard and Keeper now. From all ill dreams defend our eyes, from nightly fears and fantasies: tread under foot our ghostly foe, that no pollution we may know. O Father, that we ask through Jesus Christ Thine only Son, who, with the Holy Ghost and Thee, shall live and reign eternally. Amen.’

Remember Me 







Simon Beattie (b. 1975)
Simon writes “This work (2018) was inspired by Christina Rossetti’s extraordinary sonnet ‘Remember’ (she wrote it in 1849, when still a teenager; it was only finally published in 1862), now seen as a classic Victorian poem of mourning and remembrance”. The text is sung throughout by the baritones to a repeated phrase, with some variation, while the other parts gradually develop around it. Remember me when I am gone away, / Gone far away into the silent land; / When you can no more hold me by the hand, / Nor I half turn to go yet turning stay. / Remember me when no more day by day / You tell me of our future that you plann'd: / Only remember me; you understand / It will be late to counsel then or pray. / Yet if you should forget me for a while / And afterwards remember, do not grieve: / For if the darkness and corruption leave / A vestige of the thoughts that once I had, / Better by far you should forget and smile / Than that you should remember and be sad.
Circumdederunt me




Cristóbal de Morales (c.1500 – 1553)
Morales was born in Seville and held various musical posts in Spain and in Rome. Much-respected in his time, his works were widely distributed in Europe and the New World and he is now considered to be the most influential Spanish composer before Tomás Luis de Victoria. This short motet sets a verse from Psalm 114 which was chanted at the Vespers for the Dead. The text could scarcely be darker but Morales’ music, in contrast, provides heartfelt comfort and healing.

	Circumdederunt me gemitus mortis: dolores inferni circumdederunt me.
	The groans of death have encircled me: the sorrows of hell have enclosed me.


Reading: At Daybreak 





Siegfried Sassoon (1886 – 1967)








(read by Marianne Michael)

I love my love





Traditional, arranged by Gustav Holst 

This dramatic setting by Holst is of another song collected by George Barnet Gardiner this time from Cornwall. It tells of Nancy, a young maid confined to the mad house after her lover has been sent to sea by his parents. Fortunately, sailors do sometimes return from sea and all ends happily although the closing bars perhaps suggest that her pain has not been entirely forgotten.
Readings from Reincarnations 




James Stephens (1880 – 1950)
1. The County Mayo (read by Ann Crisp)
2. The Coolun (read by Jos van Oostrum)
The Coolin






Samuel Barber (1910 – 1981)
The Irish poet and novelist James Stephens published a collection entitled ‘Reincarnations’ in 1918 which drew in part on Irish mythology and folklore to explore the concept of the soul's journey through different lives. Three poems from the collection were subsequently set for choir by the American composer Samuel Barber in 1942. The Coolin (Irish for ‘the fair-headed one’) is the third of these and describes a romantic tryst on a hillside.
La lune est morte   





Georges Liferman (1922 – 2018)
Georges Liferman was a French composer and writer whose work included songs and musicals performed by artists such as Juliette Gréco and Yves Montant. With lyrics by Jacques Mareuil (1917 – 2003), this melancholic song is quietly surreal: Cry pierrots, poets and black cats, the moon is dead, Cry pierrots, poets and black cats, the moon is dead tonight being a recurring chorus. It was first performed by the vocal quartet Les Frères Jacques in 1968.
A man is walking on the ground / Of this old mirror of your dreams / And it's your heart they're breaking / And your neck they're putting a noose around! / You'll have to go further / Beyond millions of stars / In search of the star / That'll make you dream tomorrow. 

Like a sunflower / They've bottled the moon in / And the basket children / Applauded like at a puppet show / A man is walking on the ground / Of this old mirror of wonders / In my garden since yesterday / The nightingale sings no longer.

Nunc dimittis from Short Service (in the Dorian Mode)  



Thomas Tallis
In his Short Service (also called his ‘First’ or ‘Dorian’ Service, named after one of the old church modes), Tallis provided settings for Matins, Communion and Evensong. The music is simple and direct but beautifully expressive. Lord, now lettest thou thy servant depart in peace, according to thy word. For mine eyes have seen thy salvation, which thou hast prepared before the face of all people. To be a light to lighten the gentiles, and to be the glory of thy people Israel.
O Gracious Light






Howard Helvey (b. 1968)
Cincinnati-based Howard Helvey is active as a composer, arranger and pianist, and is the organist and choirmaster of the Calvary Episcopal Church. Known particularly for his choral music, his compositions are much performed and recorded throughout the USA and Europe. The text of this piece is an English translation from the American Book of Common Prayer of the 3rd century Greek Phos hilaron. O gracious Light, pure brightness of the ever-living Father in heaven.
Nunc dimittis






Geoffrey Burgon (1941 – 2010)
(Rachel Meldrum, soprano; Gethin Turner, trumpet; Keith Armstrong, organ, with Claire Hunter, soprano)            
As well as composing a huge range of classical compositions for small and large forces (even one with a local connection, his Little Missenden Variation for cor anglais, clarinet, bassoon and horn), Geoffrey Burgon was in great demand providing music for television and film including Brideshead Revisited, The Chronicles of Narnia and The Life of Brian. This Nunc dimittis was originally written for the 1979 BBC adaptation of John le Carré's Tinker, Tailor, Soldier, Spy. The score earned Burgon an Ivor Novello Award and even reached 56 on the UK Singles Chart.
Red, White and Blues





Leonard Bernstein (1918 – 1990)
(Gethin Turner, trumpet; Keith Armstrong, piano)       

Red, White and Blues was originally a second act number from Leonard Bernstein and Alan Jay Lerner's 1976 musical 1600 Pennsylvania Avenue about the establishment of the White House and its occupants from 1800 to 1900. Bernstein later arranged it for trumpet and piano in 1984.
Swansea Town 





Traditional, arranged by Gustav Holst
Another sailor and, presumably, another Nancy appear in our final folk song arrangement by Holst. Gardiner was again the original collector of the song in which a sailor sets off to cross the ocean vowing to return to “the girl that I adore”. The tale takes a somewhat cynical turn after a storm intervenes, followed by a celebratory drinking session which will require the surviving crew to return to sea to replenish their dwindling financial reserves...
The Keel Row 




Traditional, arranged by John Byrt (1940 – 2021)

The Keel Row evokes the life and work of the keelmen of Newcastle upon Tyne who worked on large, shallow-draughted boats ferrying coal along the river to waiting collier ships. It was first published in 1770, but may be considerably older. The keelmen lived in the Sandgate area, one of the poorest and most overcrowded parts of the city. John Wesley, after visiting Newcastle, described them as much given to drunkenness and swearing. Most unlike the Damon Singers…
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